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GET ALL NINETEEN!! 


THE 84-PG RCP EC COMICS LINEI NOT ILLUSTRATED IS RCP CRVPT #7. REPRINTING CRYPT #23 (1951) AND CRIME 
#10 (1952) THE BACKUST IS STILL AVAILABLE' REVIEW YOUR COLLECTION AND FILL IN THOSE GAPSI 



HCP CRVPT 
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RCP VAULT 

41 VAULT 28 (1962) 
W 30 18(19621 


42 VAULT 33 (1963) 
W S3 20 (1963) 


*3 VAULT 26 (1962) 
W SCI 7(1961) 


44 VAULT 36 (1964) 
WSO 16(1962) 


45: VAULT 18 (1961) 
WSO 11 (1961) 


EAST COAST COMICS 

411 WSO 120960) 


41 HAUNT 14 (1952) 42 HAUNT 18 (1963) 
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412 SHOCK 2 (1952) 
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RCP CRYPT #1 IS S5 EACH: RCP CRYPT *2-4. RCP VAULT #1-3 AND RCP HAUNT #1-5 ARE S2 EACH: ALL OTHER 
ISSUES ARE S3 EACH. EAST COASTS ARE $10 EACH INCLUDE S5 PER ORDER FOR S&H (S10 OUTSIDE US) 

Send orders to: Missouri residents must add 6 225% sales tax 

Russ Cochran, Publisher 417-256-2224 P.O.Box 469 West Plains, MO 65775 

OR lo order call 1-800-EC CRVPT and ask (or the order desk USE THIS NUMBER FOR ORDERS ONLVI 
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Our story opens in the only hotel in the 

SMALL TOWN OF LEINTZ, HUNGARY. IT IS NIGHT... 
AND TO SOME OF THE GUESTS IT IS AN EVENING 
OF QUIET REPOSE. BUT FOR ONE OF THEM, IT IS 
A GRIM, HORRID MOMENT OF VICIOUS DEATH.' 




I'M CHECKING ) WHAT KIND OF 
OUT' THREE I A HOTEL IS 
DEATHS IN A T HIS. ANYWAY? 

THREE 

MONTHS A 7/ / M 

IS 700 J // 11 

«*w'y S m 


r THIS IS THE 

hkmp time it's 

HAPPENED' . 


THE HOTEL MANAGER IS \ 
NAMED HUBERT ANTONE ... A 
OUIET, NERVOUS INDIVIDUAL 
WHO IS NOTHING LESS THAN 
APPALLED AT THE HIDEOUS 
EVENT.' BUT THEN. ..WHO > 

WOULDN'T BE? ; 

V. HEH'HEH' Jm 


SURE' IT'S ' 
‘ AWFULf < 
I'M GETTING 
. OUTf j 


8 AH' THREE 
TIMES IT'S 
HAPPENED? 
> ALL THE i 
[ SAME VMAY? j 


5»i«m5 ALL RIGHT, 
GENTLEMEN ...I 
CANT BLAME YOU? 


KILLER? 


| I’M NOT GOING ^ 

J neitherI 

f BUT BUT THE 1 

I TO STAY IN THIS ] 

L AM I? M 

| POLICE WILL | 

| PLACE AND BE j. 


^ CATCH THE J 



Yes .HEH.HEH? THREE MUROERS IN THREE 
MONTHS IS ENOUGH TO RUIN ANT HOTEL? 


OH -H... THIS IS 
THE HOTEL IS 6ETTING A 
BAO REPUTATION? IF l 
DON'T DO SOMETHING SOON 
I'LL BE mj/NFDf 





MADEMOISELLE MICHELINE? THIS IS HUBERT 


'MADEMOISELLE MICHELINE. 
FAMED CONCERT PIANIST... 
TO GIVE CONCERTS IN ^ 

noAwn* 1‘aoiurtAO wuy 


ANTONE, MANAGER OF THE FAMOUS VENETIAN 


GARDENS HOTEL IN LEINTZ ? I WISH TO OFFER 
YOU MY FINEST HOTEL SUITE TO USE DURING. 

YOUR ENGAGEMENT IN BRAVO A f a 

1 OFFER IT TO YOU... FH&f 1 YOU ARE TOO 
KIND, M'SIEU! 

VI I i\ 1||1 ■ I AM HAPPY 


BRAVDA * BRAVOA? WHY, 
THAT'S NOT FIVE MILES 
FROM HERE' SAY-Y-.THAT 
GIVES ME AN IDEA' > 


JUST A MOMENT r WHATS GOI NG 


YES, HUBERT WAS PROUD OF 
HIMSELF, AND THAT NIGHT HE 
SLEPT BLISSFULLY? HOWEVER, 
THE FOLLOWING AFTERNOON, 

A LARGE TRUCK PULLED TO A 
STOP IN FRONT OF THE > 
•> HOTEL? 


HA? HA? WITH MADEMOISELLE 
MICHELINE AS MY GUEST, THE 
TOURISTS WILL F/OMT TO GAIN 
ENTRANCE? HA? HA? 

I'M A sent US? ilffl 


ON HERE? I 
DIDN'T ORDER 
ANY PIANO? I 
OUR SUITES 
ARE ALL ^ 
COMPLETELY 
FURNISHED? 


THIS IS OUR FINEST SUITE? 


MADEMOISELLE MICHELINE? 
PERSONAL PIANO? OH?... 4 

OH, OF COURSE? CERTAINLY? 
CERTAINLY? RIGHT THIS WAY? 


IT COVERS ONE ENTIRE FLOOR? 
I'LL HAVE THIS PIANO REMOVED 
SO YOU CAN SET HERS IN ITS ^ 
PLACE? ER...ANY IDEA WHEN U 
THE MADEMOISELLE WILLOW 

hh arrive? 


\ TODAY. SHE 
I DOESN'T LET 
► THIS PIANO * 
OUT OF HER ’ 
SIGHT FOR } 
Js. LONG? Jk 




HUBERT WAS ECSTATIC WITH 
JOY? HE WAITEO ALL DAY IN 
ANXIOUS ANTICIPATION. ..BUT . 
MADEMOISELLE MICHELINE < 
DIDN'T ARRIVE? LATE THAT J 
to EVENING.. ^ — 1 


.. HER CLOTHES 
AND PERSONAL I 
BELONGINGS 
CAME, SIR. BUT 
NOT HER.' y 


- WHAT THE DEVIL 'S HOLY 
THAT.. .THAT GIRL ( SMOKES' 
STEPPING FROM X WHEN 1 
THE ELEVATOR? <4 0i0SHE 

irs maoeno/seue\ GO UP? 

MIGHELIHEf 


MADEMOISELLE MICHELINE? 
IT'S AN HONOR TO HAVE YOU/ 
AS OUR GUEST? I MUST <\ 
APOLOGIZE FOR NOT BEING V 
ON HAND TO GREET YOU? f 
AH. . WE OIDNT SEE YOU 
—i CHECK W... i 


QUITE ALL RIGHT. 
M'SIEU. IT IS OF 
NO CONSEQUENCE. 
I SHALL BE OUT 
ALL EVENING. < 
PLEASE SEE THAT \ 
NO ONE ENTERS j 
V MY ROOM? J 


IDIOT' YOU SAID 
SHE DIDN’T ARRIVE ? 
WHY DIDN'T YOU « 
TELL ME SHE WAS ) 
k HERE?? 


BUT_BUT SHE DIDN’T 
ARRIVE? I MEAN. SHE 
DIDH'T CHECK IN? SEE' 
THE REGISTER HASN’T 
BEEN SIGNED? MAYBE 
THE ELEVATOR BOY... 


HEH.HEH? WELL ANYWAY, FRIENDS, WEEKS PASSED 
AND THE HOTEL BEGAN TO PROSPER AGAIN? 
HUBERT WAS VERY HAPPY? BUT LOVELY MADEM- 
OISELLE MICHELINE INTRIGUED HIM... 


HONEST, MR. ANTONE? I'VE BEEN 
ON DUTY ALL DAY, ANO I SWEAR . 
I DIDN'T TAKE HER UP? SOME- / 
BODY RANG THE DOWH BUZZER 1 
ON HER PRIVATE FLOOR... AMD S 
» THERE SHE WAS' — * > V' 


/ HMPH' 'W 
’/ SLEEPING \ 
/ ON THE JOB, 

1 PROBABLY ? I 
^I VE NEVER J 
^ BEEN SO ^ 
EMBARRASSED? 


PUZZLING. ..CAN'T UNDERSTAND 
HER. NEVER SEE HER DURING 
THE DAY... SAYS SHE PRACTICES 
AT NIGHT? YET NO ONE HAS J 
EVER HEARD HER PRACTICE? ’A 
...MAYBE SHE'S A PHONEY? /} 




...A CROUCHED.FURTIVE, FIGURE 
PROWLED THROUGH THE HOTEL 
HALLS AND QUIETLY ENTERED 
ONE Of THE ROOMS- r?— - ■ 


YES, EVERYTHING WAS FINE' 
GUESTS CONTINUED TO ARRIVE 
AND THE FUTURE LOOKED 
BRIGHT. IT SEEMED THAT 
PEOPLE HAO FORGOTTEN ABOUT 
THE GORY MURDERS. ..UNTIL 
ONE NIGHT... r - • « ■ 


RIDICULOUS' TOO WELL KNOWN 
TO BE A PHONEY' NEVER SEEMS 
TO EAT— NOT IN THE HOmjttrMXl 
•T1IANM CAN'T F1AURC HER ... 





EVERYONE'S GONE? EVERYONE? 
EVEN ALL MY EMPLOYEES 
HAVE LEFT? I'M ...I'M RUINED' 


POOR HUBERT? BUT WHAT COULD' 
HE EXPECT? NOT MANY PEOPLE 
APPRECIATE BEING MURDERED.' 
HEH. HEHf WELL, AS BEFORE, 
WEEKS PASSED, AND HUBERT v 
WAS ALONE IN THE HOTEL... < 
EXCEPT FOR ONE OTHER J 
T PERSON? ^ ^ 


I ARE CHECKING 
OUT? IF THERE’S 
A WEREWOLF r- 
AROUND, WE‘U ] 
VACATION / 
ELSEWHERE */ 


MADEMOISELLE MICHEUNE! 
IT IS SO 6000 OF YOU TO 
REMAIN? I AM SORRY I \ 
CANNOT GIVE YOU BETTER J 
.SERVICE, BUT... 


) DO NOT APOLOGIZE, 
' M'SIEU ? I KNOW . 
YOU CANNOT GET \ 
ANYONE TO WORK ) 
HERE. THEY ARE J 
ALL AFRAID f J 


NO, THANK YOU, M'SIEU.' 
I HAVE LEARNED TO 
OPERATE THE ELEVATOR 
.MYSELF? GOOD NIGHT? 


RIGHT? YOU'RE SO 
UNDERSTANDING? 
SHALL I TAKE ^ 
YOU TO YOUR ) 

V SUITE? 7 | 


ACH? I’M A NERVOUS WRECK? 
WISH I COULD GET A DECENT 
NIGHT'S REST? l_I_ FEEL SO 
STRAN6E ALL OF A SUDDEN... 





HA' HA' HA' SURPRISED? HEH,' 
HEHf YES, EVERY MONTH, ON 
THE NIGHT OF THE FULL MOON, 
HUBERT ANTONE BECAME < 
TRANS FOR KCD INTO A SNARL- ' 
ING SAVAGE WEREWOLF' AN D, 

AS ALWAYS, THERE WAS BUT , 
ONE THING IN HIS MIND...AIf / 
MUST HMD A VICTIM'*/ 


...IN HER SUITE * THAT'S ' 
WHERE SHE IS- IN HER SUITE.' 
I KNOW SHE'S THERE* JpyMr 


...NO ONE HERE* NEED TO FIND 
SOMEONE* NO ONE HERE... 
WAIT.' THERE IS SOMEONE* / 
MADEMOISELLE MKHEL/NE' 5 


SEARCHED EVERT ROOM f HOT HERE f NO ONE 


ELSE AROUND.' I HEED A VICTIM' 

BLAST IT/ HHcRF is she. 


UNDEPENDABLE "OMAN! I'M \ 

going CRAZY' ive got/ 
C!ND HER//p==^-~^ 

BLhSJlT! 





..SOMETHING 
COCKEYED... 
NO MUSIC' 


WHY IN THE WORLD 


GOOD LORD ' I KNOW WHY ; 


WOULD SHE KEEP DIRT IN 
HER PIANO.. .UNLESS... 
«r- UNLESS.. 


AND I KNOW WHY NO ONE 
EVER HEARD HER PRACTICE- 
AND WHY SHE NEVER EATS' 


HEH.HEH.HEHf NOW THERE WAS A 
STIRRING E/HALE THAT I THOUGHT WAS 
IN GOOD TASTE? MADEMOISELLE 
MICHELINE REALLY ENDED HER SOLO 
WITH A HOT UCK, DIDN'T SHE? WELL, 

AFTER THAT, YOU CAN BE SURE NO ONE 
WAS BOTHERED BY ACRE WOL VES? HOW - 

EVER THEY DID HAVE t 
SOME RUN-INS WITH , 
A VAHPIRE? HEH'HEHf > 
BUT READ ON, FRIENDS' 
THERE ARE MORE 
k CHILLS AWAITING 
YOU' 


VAMPIRE/ 


WHAT THE DEVIL??? HER 
PIANO... IT DIDN’T MAKE ANY 
NOISE WHEN I HIT THE KEYS! 

9?9 , 


WHAT THE.. ? HO STRIHCS I HIT 7 
NO STRINGS' ONLY. ..ONLY jg 
ME- DIRT? _ ^ 


OF COURSE' ITS ALL CLEAR 
NOW' THAT’S WHY NO ONE 
SEES HER DURING THE DAY.,, 
ONLY AT NIGHT' BECAUSE... 
BECAUSE SHE SLEEPS A 
OKI . . . HERE IH THIS RIAHOf 





HERE IS A CHILLING TALE 
CONCERNING A MISERLY OLD 


UNDERTAKER AND THE HORROR 


OF HIS 


H FITTING 
PUNISHMEN 



Mr STORY BEGINS ON A OARK AND 0 1 SMAL NOV- 
EMBER NIGHT? OUTSIDE A DARKENED HOUSE 


HEAVY KNOCKER ON THE BATTERED DOOR IS 
EO, AND THE BOOMING SOUND ECHOES AND RE- 
ECHOES THROUGH THE BLACK CORRIDORS INSIDE 




FIRES BURN COAL t ™ 
COAL COSTS MONEY f 
WHAT BRIMS YOU J 
HERE ♦ i — 


LORD, UNCLE' IT IS AS 
COLD IN HEffE AS it 
is OUT THERE F NO 
S FINE... 'ttvS?* 


I LL 4FP*A,UNCLE.'YhMMM') 
I'LL PAY FOR MY J VERY S 
KEEPf I CAN CUT VwELL'BUt' 
WOOO FOR THE ) REMEMBER' 
FIRE... HELP YOU < NO WORN. 
IN THE SHOP.. ) NO FOODY 





[THE IOC A WAS REVOLTING TO STAHL EX BUT. . AT HIS 


The old man was tight/ money was his master/ he 

NEVER MISSEO AN OPPORTUNITY TO SAVE AND PINCH A 
PENNY WHEN THE CHANCE CAME 


8000.' THIS 0U8HT TO BRINS FIVE 
DOLLARS AT THE JEWELERS' NOW 
YOU CAN NAIL DOWN THE COFFIN, 
fc STANLEY/ ^ ^ - 


YES, '■ 

uncle/ 


W YOU'LL WAIT /^ 
THERE'LL BE SOME- 
BODY DYIN0 SOON. . . 
AND YOU CAN TAKE 
THEM FROM THE 
in BOOYf y — 


r rOU>RE BURE THESE MEASUREMENTS ARE 
CORRECT, STANLEY ? REMEMBER/ LUMBER 
COSTS MONEY/ X DON'T WANT TO MAKE 
A COFFIN LAR8ER THAN X HAVE TO/ M 


STANLEY / CONE 
DOWN/ THERE'S 
k BEEN A DEATH/ - 


OAK / 


t STANLEY? 


COMINO, 

UNCLE/' 


^BUT...THIS IS A ) DIDN'T YOU ] 
NINE COFFIN* JO NOES a A 
COFFIN? 






^3T UP10 t STUPID/ WE 
WORKED IN VAIN.' THEY 


Grabbing a hammer, the maddened 

UNCLE STRUCK POOR STANLEY 


Stanley went down writhing in pain.' then me 
FAINTED^ ME WAS UNCONCIOUS FOR SEVERAL HOURS 
WHEN HE CAME TO... 





Somehow, old ezra managed to finish the oar 
COFFIN IN TIME FOR THE FUNERAL.' BUT THE PINE 
COFFIN. . . WH AT COULO HE 00 WI T “ T “* TI 


WHAT GOOD ARE YOU^NOWP 
you can't work' all vou'll 
DO IS COST ME MONEY/ 


And as the months went by, old 

EZRA FLINT GREW MORE ANO MORE 
SULLEN/ THEN, ONE NIGHT... WHILE 
STARING AT THE UNUSED PINE COFFIN 
.. .HE GOT AN IDEA. ■ . p— 


And so one dark night, as 

STANLEY HOBBLED UP THE STAIRS 
ON HIS CRUTCHES. . ■ (— i^— 


LET ME BY.UNCLE/ 


WHY NOT? HA/ X COULD KILL TWO \ 
BIROS WITH ONE STONE.' l‘D USE 
THE COFFIN, ANO 1*0 BE RIO OF THAT, 
HELPLESS CRIPPLE... 


They called it an accidental death, ano ezra 

BEGAN TO MAKE PREPARATIONS FOR THE FUNERAL. 


1 GOOD LORO f I NEVER THOUGHT / HE. . . HE’S TOO 
TALL / HE DOESN'T FlTf I... I WON'T make 
ANOTHER COFFIN TO FIT HIM f THAT WOULD COST 
MONEY f I... I know.' I KNOW WHAT TODOf , 


. YOU SEE, STANLEY? YOUR MISTAKE ISN'T ALL 
WASTED/ ITS YOUR COFFIN NOW/ HUH? 



That NieHT...AS tz ha sat before aov 
THERE CAME A THUMPWO AT THE DOOR. 
were. . . K/cfcwe it... MamK 


STAN Ur'S FOOT/ 


Quickly, Ezra snatched the foot 


[Frantically he tossed the 


BLOODY APPEN0A6E INTO THE 
| SMOULDERING COALS..- 





WHO COULD IT B£f WHO IS TRY I NO 
TO TORTURE MEf m ^ 


Amin. ..the wickeo. miserly oco man stooped, 

PICKED UP THE SMASTLY LIMB, BROU6HT IT INSIDE, 
M U NLEO IT INTO THE FIRE. . . r— w 


NOW.. .NOW HE IS KROCKIROf 


THERE'S SOMEONE OUT THERE? I 
* CAN SEE HIS SHADOW? 


THE 

> VAULT- KEEPER’S 
^CORNER 


Dm EC Publisher 

My name la Roland Hopper and I reed every EC comic I can 
get my hands on. You said you were selling EC sets. I am 
sure these would not sell lor the same price [as a comic] 
but I am Interested In buying anyway, so would you send 
me a price Vat? 

I also read you were going to put out a [32 -pg] series of EC. 
It probably wouldn't get to Florida because the ones I have I 
got m the northern states If so. coijd you pleaaa send me 
a price Hat for It. too. 

My favorite EC Is VAULT The stories of the Vault-Keeper. 
The Crypt-Keeper and The Old Witch are so lifelike and 
chlWng. 1 like them all' 

I have two [earlier reprints], 64-pg GLAD HAUNT #1 and 
the 64-pg RCP HAUNT #1 I bought all my ECs at $20 
apiece and well worth It and more II you could send me a 
price 1st I would meet up wtth the Vault-Keeper himself or 
herself to get them 

Roland Hopper Ponce de Leon, FL 

Yea, we are selling complete sots of the EC Library 
(hardbacks) and Individual volumes) If you bought 
original ECs for $20 each, you will be amused to know 
that is our price for a typical VOLUME (usually sis 
comics)! You or any EC fan can get a price Hat from ua 
at the address at the and of the letter column. 


Dear CK VK and OW 

I love your comics. I'd like to know which ot your comics 
are gorier and show more blood I'm going to order an EC 
library boxed set. but I like the stories that involve gore or 
zombies Are the boxed sets stories In color? Any chance 
that the Vault-Keeper or the Old Witch can get TV shows of 
their own? 


Rudy Gomez, age 13 


Owing* Mills, MD 


In the boxed seta (EC Library), the atorfee are In Mack 
$ white— and you've never eeen the line work so 
clear!— but the covers ara In color. I haven't done a 
blood-count, but since each QhouLunatlc appears In 
aaeh horror title you can't go wrong! 



So far, Wltchla and I have trouble appearing on 
dosed circuit security cameras! — VK 


I love all ot yoir comics I have to ask you and CK Why 
does CK always talk about the Crypt of Terror, like at the 
beginning [of a story) he says "Welcome back to the Crypt 
of Terror. "? 


Why, The Crypt-Keeper LIVES In the Crypt of Terrorl 
And a ratty, no-class dump It Is, toot I live In tha Vault 
of Horror, and The Old Witch llvee In that big pot, I 

guess. 

Hey, Rich, why not get the REST of the RCP end 
Qladstone 64-pgers? See our ad in this comic. — VK 


I just bought [Vault #3] I loved It Now I'm hooked Could I ' 
get your autograph? I drew a picture, hope you like It 
Tanner Smith FT Smith . AR 


1 knew those fishhooks In 
my comics would world I 
like your picture — who 
Is that, Billy Barty aa 
“Jaaon?" 


Dear Vault-Keeper. 

I love your stories. [You're] the best ol all the storytellers I 
like the Crypt-Keeper but the Old Witch Is rather boring. I 
have more VAULT than HAUNT or CRYPT I make my own 
comics a lot. As a matter of fact I asked Russ Cochran to 
publish some of my comics. He said that they were just 
duplicates of the original. 

Chris Kappauf Newark DE 

Yesl I am the baatl Homar hlmsalf waa a piksr neat to 
mel Russ waa right to point out any duplication of 
someone else'* work. The beat way to learn to write 
$ draw comics la to learn to wrlta & draw PERIOD, 
than come up with your own comica or produce what 
somaone will hire you to do. — VK 

Dear Vault-Keeper. 

I've just read VAULT *4 and was thoroughly engrossea .n 
Its creepy contents, which I lapped up like a bowl ot Blood 
Soup m a Vampire Restaurant. Tasty! i like the front cover 
very much, with Its excellent Johnny Craig drawing, very 
effective when combined with the lurid yellow-orvblue 
lettering It's nice to see that the Vault-Keeper the Crypt- 
Keep er and the Old Witch are beck m town. 



like "Terror li 


9 Swamp!", drawn by Al 


Feldstein In his unique way. Not many comics these days 
take the reader to the shadowy and murky realms of the 
Oketenokee I like the Vault-Keeper's crack about "they 
got swallowed up Instead'' That's cute Johnny Craig's 
"Horror House!" Is another tine (story] (I reacted] with 
surprise and shock at the fate of tne hoaxers being 
somehow driven to suicide and madness. I like the way In 
which there is no rational explanation for what happens at 
the end. I like a comic that's unpredictable That final panel 
of "Report from the Grave" is also very effective as Doc of 
the Vault-Keeper's Club says "perhaps you'd Nke to apply" 
to the reader 

I reckon I've been missing out not buying VAULT As a 
science-fiction enthusiast I went for the WEIRD SCIENCE 
first as l have great respect for the EC at comics but my 
eyes boggled In the comic shop when I saw the cover of 
VAULT *4 

John Miller Edinburgh. SCOTLAND 

Welcome to the fold (spindle, mutilate)! I’m glad you 
could sea wall enuf to buy a copy of VAULT with your 
eyes all boggledl — VK 


Dear EC Fans A The Vault-Keeper, 

I got something to tell you guys I (ust moved from West 
Virginia to Pennsylvania, and when I arrived I went right 
over to the comic book store to pick up some ECs. When I 
got there I couldn't find them, so I had to wait for the clerk 
to get off the phone with his girlfriend or something When 
he did. I asked for EC: he thought I said DC and took me 
over to the BATMANS. I said. "No. EC. like 'Tales from the 
Crypt !" Then he took me over to the bottom of the shelf 
and all the way In the back was one copy of VAULT #4 
Then he really surprised me by saying. "1 always thought 
EC was a dead title." I right away said. "No Way! I love the 
EC line. I think they're a lot more interesting than the super 
hero comics " Then he surprised me for a second time by 
saying. "Really? l it have to try one sometime." EC - Dead 
Title?? No Way'l A dead-dicated reader. 

Chris Kurpiel address unknown 

Much as I like lomblea, Marvel (or DC) Zombies have 
a lot to learn. And I’m proud my fans, like you, Chris, 
will set ss ominous ombudsmen and lesrn ’em for 
me I — VK 


My Darling Vault-Keeper. 

My love letter to CK was printed in SHOCK S3. His reply? 

Take a number ' Could he have been any more Insulting? 
He'd better watch out You know the saying. "Hell hath no 
lury like a woman scorned " (EspedaSy one with a new 
meat grinder.) 

Now that he has shown his true colors. I realize that you are 
the only decaying corpse lor me So what do you say? Care 
to join me for a graveyard stroll? (I'm sure you will after you 
find what's left of CK.) 

Cemetery life can get so bonng My neighbors are such 
stiffs! I would love to have anyone, dead or alive, human or 
not— write me at one of my favorite “haunts" (address 
below] 

Suzanne Haws RT 3 Box 36 

Miami. OK 74354 

Another trail who’s seen the light! Maybe I’ll swing 
the ol’ hearse past your cemetery gates some pm end 
give you a honk (I always was a big hit with the 
tomatoes ’cause I know how to treat ’em, and I KNOW 
that what women like In a man can’t have changed 
since the 50st). I bet a girl with a meat grinder la a 
great little cook) 

The only date CK can get Is Friday the 13th! 


Dear Vault-Keeper, 

VAULT #4 was the best so far! “Horror House" was almost 
exactly like "House of Horror" from HAUNT #1 We found 
out nothing. And since Johnny Craig writes what he draws, 
he must have written "Horror House!" And since "Horror 
House" Is exactly the same as "House of Horror". Johnny 
must have written the unimaginative "House of Horror" in 
the same issue (HAUNT #1) as the Imaginative "The Wall" 

I don't understand 

Another thing I don't understand is why did the comics 
have such weak plots In the early 50s. but became scarier 
and more CRUEL (Ike "Buried Alivel ", my favorite story m 
VAULT #4) in the mid 50s? 

Even though I didn't like the storyline for "House of 
Horror". I loved the amazing and starting drawing of the 
woman who had seen the ghosts! 

I like VAULT #4's "Terror In the Swamp!" better than "The 
Thing in the Swamp! " because you saw the two young men 
being eaten GOOD WORK! 

Oliver Buckel Erie. PA 

Altho you are almost always right in assuming a 
Craig-drawn story Is from a Craig-written script, we 
are almost certain “House of Horror” was a 
Feldstein script. And “House of Horror” Is typical of 
the differences between the early stuff and the later 
stuff. It simply took me a while to train the talented 
but work-a-dey EC stable to be the horror comic 
geniuses they became! Up till them, NOBODY had got 
It right! -VK 

Dear Vault-Keeper. 

When I read Al Feldstein's "Terror In The Swamp!" In 
VAULT #4. I thought It seemed familiar. Looking through 
my collection. I found the same story In HAUNT *1 . called 
"The Thing In The Swamp!" What's the deal? Why did 
Feldstein and EC run the same story twice in one year with 
only minor variations? It's debatable whether the more 
explicit ending improves the story any. but I think the 
original ending Is better since it allows you to use your 
Imagination 

Barry McCollum Alton. IL 

The motivation for re-running “Swamp!” is lost In 
the mists of time, but I thot for MY version that after 
a 6-pg appetizar In “Swampl” It'd be cheating not to 
ahow the MAIN COURSE! -VK 


NEXT ISSUE 

Nothin# was said/ n« butler stiffened... his 

FACE A GHOSTLY PALLOR... AND BEADS OF SWEAT 
STOOD OUT ON HIS BROW. HE WAS IN DEATHLY FEAR, 
BUT HE REMAINED BY THE BED, STARINB FIXEDLY AT 
THE WALL FROM WHICH THE SOUNDS CAMEf WITH 
EACH HOUR, THE TENSION MOUNTED. . . 



-VK 



Dear VK. 

As I was reading "Terror In the Swamp!" In VAULT #4, the 
story seemed to be familiar. I looked through back Issues 
and sure enough, the same story had been In HAUNT #1 
Only the title and the splash page had been changed, and 
an extra panel had been squeezed In at the very end ot the 
story. I had thought that repeating stories from earlier 
Issues Is something that would only be resorted to by the 
lesser comics That all seemed rather sloppy for such a 
high quality outfit as EC In fact. Balzac may well have sent 
his letter about "crap” he'd "already seen" to EC back m 
1050. 

If Balzac (VAULT #4 looofl is unhappy now. wait unt* 
January o» 1996. That Is when CRYPT begins a run of a 
solid year and a half of Issues of CRYPT that had already 
been published by either you or Gladstone. Also during that 
period wHI be three issues of VAULT, four issues of 
HAUNT, four Issues of CRIME, four issues of WEIRD 
SCIENCE, and three Issues of WEIRD FANTASY that wHI 
be crap that Balzac has already seen. If a lot of your 
readers are like Balzac, then your sales could take a real 
nose dive during that period I hope that you will be able to 
make It through that period so that the rest of us will be 
able to get a complete collection of EC comics 
That just shows to go you that there is one bed thing about 
getting the EC Library volumes Once I have gotten the 
complete set of Library volumes, then all of the comics that 
are published from then on will be crap that I have already 
seen. That leaves me In a real dilemma. If I read the Library 
volumes first, then the comics will all be crap that I have 
already seen But If I read the comics first then afl the stuff 
in the Ubrary volumes will be crap that I have already seen 
I guess that It Is a lucky thing that good literature Is 
something that needs to be read many times over 
Warren Standlflrd Sunnyvale. CA 

Consider this, Warren: In 1996 we may be sold out of 
ALL the 64-pgers, and people will be loathe to handle 
their preeioue collectibles— they'll Just have to rely 
on our chronological 32-pgera for readlngl Wa'II get 
'am coming and going (I hope) I In EC’s defenae, they 
only re-ran mayba four stories; I’d hats to try and 
count how many Atlaa, et el, recycled during the SOat 
-VK 




Dear Mr. Cochran. 

I love your line of EC reprints. I started reading them when 
they first came out. and have not stopped! The colors are 
so vivid . and the original artwork reproduced In such clarity. 
AMAZING! I am one of several devoted readers at my local 
comic shop here In Fitchburg, Massachusetts Please keep 
up the great work, Russ! 

The secret behind the success lies In the books' ability to 
transcend time These stories are so popular now, you will 
[be able to publish] many more Issues to cornel 
George P. McNamara Leomlnister. MA 

Yeel -VK 


Dear VK. 

How come you. CK and OW always talk abut each other and 
call each other knotheads and things Uke that? Also, how 
did you get the Idee to do horror stories? 

Chad Dewall Englewood. CO 

l don't know wtiot those two goonlo Ghou Lunatic* 
ora up to, but I call a spade a apada and a knothead a 
knothead! I know they're knothead* 'causa of all the 
sap they produce! Woodpecker* don’t know whether 
to flit or go fly when they see 'em! — VK 

Dear Vault-Keeper. 

I lust love VAULT. It has the best stories In It that I've ever 
read. My favorite stories are "The Dead Will Return!". 
And Al Through the House". "Voodoo Vengeance!". 
"Miscalculation! ' and "Beauty Rest". I also have aH the 
issues of CRYPT All my friends love them. too. I sure wish 
l could get Involved with making these EC comics, because 
I have a few creepy stories up my sleeve, too! I hope to 
write to you again. I'm eleven years old. 

Audrey Sheehan Reading, MA 

Let’s see, this means I can look for your next latter in 
2004. Meantime, let those creepy stories creep out of 
your aleeve, down your hand and onto soma paper. 
The beat way to become a writer la to 
writ* — Incessantly! — VK 


ID svaHaMa this month an Wf IH0 FANTASY and TWO-FISTED 
lLM. Watch for HAUNT, WE mo SCIENCE-FANTASY and CHIME 
at month. Don't tergal CRYPT. WEIRD SCIECC and SHOCK. Oat 

am at your la-- 1 *- — *- 

laoomicj! 


SACK ISSUES: CRY FT at , S3 aach. All othan up to laaua fl. St .SO 
aaeh. laauaa «4 and up. SI aach. Add SS par ardor (S10 outaMa US) 
tor SAH 


VAULT 

RUSS COCHRAN 
ROB as* 

WEST PLAINS MO SS77S 


THIS COMIC REPRINTS 

VAULT OF HORROR "tIS" (SS. DEC 

SO/ JAN SI) 

COVER by Johnny Craig 

' Werewolf Concerto!" 

Johnny Craig 

"Fitting Punishment" 

Graham Ingels 

"The Grave Wager ' 

Jack Kamen 

"Escape!" 

Al Feldsteln 




[Here is a ghastly yarn designed 
Lta terrorize uou! I tall it... 


the CRAVE 



mm' 




UGH.' WHAT A HORRIBLE) YES / THE 
SCENE f COME/ LET US < FIGURES OF 
mm LEAVE 1 THE VICTIMS 

| — X LOOK UKC 

r , y S~ / 'X HI ACTUAL p 
//-' CORPSES' J 


and THESE WAX ■ 
Ft BURES in HERE ^ 
LOOK ALMOST ALIVE? 


(T WOULD IF 
YOU WERE 

ALONE with 
; it / i 


WELUTHE SIGHT OF 
A CORPSE NEVER 
BOTHERED MEf A 


ANO YOU, NO DOUBT, 
HAVE A STROMS 
STOMACH' |J 1 


MONSENSE' IT WOULON’T 
BOTHER ME ONE BIT/ t 


I HAVE TWENTY 
DOLLARS IN MY WALLET 
THAT SAYS YOU WOUllWl 
SPEND A NIGHT ALONE - 
WITH A CORPSE.' 


r OKAY.' IT’S A BET.' ONLY TMERE% 


NOW, YOU'RE BOTH 
BETTING ME FIFTY 
DOLLARS THAT X 
WON'T SPEND A 
NIGHT ALONE IN A 
ROOM WITH A 
CORPSE, RIGHT? ^ 


ALL RIGHT/] 

!l i'll bet ft 


X'D oo IT S WHAT SAX (j 
[for FIFTY ? j C LTD E ? SHALL] 
V \/ WE MAKE IT 

'Ul fifty 

Mj&>\ TOGETHER? 


ONE SMALL OETAIL! 
WHERE 00 WE GET 
ITHE CORPSE? V 







wwxvti ! 


WOU REMEMBER THAT PMO BUT.. 

„ the wax- mam* 





FOR FIFTY L 
OOLLARS, I'D \ 
DO ANYTHING Fj 


THIS IS MR. PI RRO, CLYDE / 1 
t'VE EXPLAINE D MY FLAM j 
7 TO HIM. . . 


REMEMBER, A FAIN 
ROGER' IF YOU J E NOUSH / 
LEAVE THIS 


GOODNIGHT, \ T GOODNIGHT, 
ROGER / GENTLEMEN/ 


THIS IS GOING TO BE 
THE EASIEST FIFTY 
£UCKS / EVER MADE. 


But, AFTER A FEW HOURS, ROGER BEGAN TO FEEL 
UNEASY/ HE CLOSED THE BOOK 


"s-R-R-R-R-Rf THOSE STORIES 
GIVE ME THE CREEPS f I TMMK 
I'LL TRY TO GET SOME SLEEP/ 




( norm 


OOOD LORD' 


K-K- KEEP AWAY.' KEEP AWAY 7 


^-Jl HOPE HOT / I 
EXPECTED TO PAY MR. 
PIRRO WITH THE FIFTY 
DOLLARS THAT ROGER 

bet usr mm — " 


THE DOOR a CLOSED/ 
DO YOU THINK HE'LL 
, BE THERE? J" 


(LOWLY THE DOOR SWUNG OPEN.. 


LORD HELP US.RAUL' 


WHAT HAVE WE DOME, CLYDE? 
PIRRO' HE. ..HE’S DE AD' y 
BEATEN TO A PULP... J~ [ 


HE'S SITTING IN THE ’ 
CORNER WH/MPERIH6 
LIKE A SCARED PUPPY f 
A NO HIS HAIR HAS TURNED 
. SNOW WHITE' J 


LOOK, CLYDE' ROGER. 
HE.. .HE... 





See. NOW. A DISMAL PRISON YARD f OVER 
IN ONE CORNER . IN THE GREY SHAOOW OF A 
LOOMING CELL BLOCK. A SMALL BAND OF 
GREY-CLAD CONVICTS STAND BEFORE A TRUCK 
RILED HIGH WITH BRICKS- 


ALL RI6HT, YOU GUYS' 6ET 
BUSY AND START UNLOADING 
THOSE BRICKS' AND MAKE 
|r IT SNAPPY' T— > 



Reluctantly, one of the members 

OF THE OREY-CLAD 6 ROUP ROLLS HIS 
WHEELBARROW UP TO THE TRUCK. . . 


^ CREEP, HUH* DOM*T BE 
SURPRISED IF YOU SET 
* PtCX-AXE IH YOtIR < 
SKULL OWE OF THESE 
DAYS, LUflERf j— ■*' 


SHAD DU 
\CREEP^ 


LET'S At LUSCRf 


And so, the day passed... and the bricks were all 

UNLOAOED AMD STACKED NEATLY BESIDE THE CELL BLOCK. 


^S'MATTER.LUSER? YUhT^ 3 KAY, MEN/ 
SOU. YER LILLY-WHITE J UHE UK/ 
HANDS? 1 


HEY, LOOKf. 


ANOTHER CRACK LIKE THAT; 
BONE-HEAD, ANO YOU'LL BE 
CHEWIN' ONE OF THOSE. 

■^r b kicks . J , 


r — ^ TH£ Pms0ft 

•HAT’S THAT JSl MOKeUEf. 
\ PLACE? /T V' 


' ...AND’ 
WHOS£ 
WOULD* 


some yarobird! 
musta CKOAKED .' J 




THEN THEY'LL BE CAHRYM 1 HE \ 
OUTTA HE RE IN A PINE BOX, JUST 
LIKE THEY MO WITH THAT POOR V 


^•S TEBR/E/Of WHkT A WAY TO ^ 
BREAKOUT or this oump?SCT ‘ 
CARRIED OUT IN A PI ME BOX. 


* " J HE S THINK IN ' > 
' ABOUT SOMETHIN'? I 
THAT LOOK WHEN 
I WAS WORKIN* FOR HIM? 
HE'S PLANS f/ 


' FOR CONNELLY? HE GOT ” 
THE JUICE LAST WEEK ? 


r LOOK AT LUBERfHE'S 
WORK IN' LIKE A 
^-BEAVER' j-> 


ANOTHER HEARSE! 




OH, NOTHING? ! 
► MAS JUST 
WONDER IN6f 


r ARE YOU KIDDIN ‘f NOBODY ^ 
WANTS THAT JOB? ALL YOU 
have to 00 is VOLUNTEER' 
WHY? j 


'YEP? C0*MELLY*S \TO THE PRISON MORGUE. ED: 

GOIN' TO ‘POTTER'S 7 s *" , J 

FIELDl 1 — / ^ A 


T HE CAN HAVE IT f IT) RATHER] 
UNLOAD BRICKS, ANYTIME fl 


-P- " HAH? LOOK AT THOSE POOR SUCKERS 

BREAKING THEIR BACKS ON THAT BRICK RILE . "* 
WHILE I SIT HERE WITH SOME HARMLESS STIFFS.., 


PRISON, 

MORGLHl 


A WEEK WENT BY? THEN, ONE DAY 


'RIGHT? YOt/LL KEEP 


AND THEY DON'T EVEN KNOW 


WHAT THEY'RE MARINO.' THAT'S 
THE PAYOFF? 


LUGER.THAT SREYSONt 
GUY GETS THE 
CHAIR TONIGHT.. J 


The next oav.pete luger volunteered for the job of | 

MORGUE-ATTENOANT AT THE PRISON M0R6UE-_ 


ALL RIGHT. BOOKIN ? YOU 
REPORT TO THE BRICK 
RILE.' LUGER. HERE 
WANTS YOUR JOB? 






GET SOME TOO LS^FOKA% GUARD.' 
FROM CARPENTRY I RIGHT AWAY 
AND GET BUSY ON 

* COFFIN 


That night, luge* scribbled a 
HASTY NOTE TO THE BOYS ON THE 
OUTSIDE . .. gT ‘ N 


On the following visiting oat; pete 

LUGER'S OLD LIEUTENANT PA IQ A CALL- 


OUT/IOOTA ’ 
PLAN... A NO YOU 
GUYS GOTTA > 

jtWtff JM 


IN THE > 
COFFIN fi 


rr.ANO WHEN THE HEARSE PULLS OUT^ 
OF THE PRISON YARD, YOU TRAIL IT? AT 
A SAFE SPOT. . . TAKE OVEN' I’LL BE 
IN THE COFFIN. . . 


DON'T ASK QUESTIONS/ JUST 


FOLLOW MY INSTRUCTIONS' TONOHROWT 
KEEP A SHARP WATCH FOR THE HEARSE 


SUCKERS' HAULIN' THOSE BRICKS WHILE t SIT AROUND^ 
HERE.' AND TOMORROW... HAH... I it! OUT' ' 





THEY'LL NEVE* FIND WHAT'S LEFT OF BAEVSON. 


SET GAEYSON INTO HIS 
COFFIN, LU0ER? TWO 
MEN WILL BE HERE.-^ 
TO PICK HIM UP ESgS|] 
* TWO-OtLOCK>L^-lj; 
. sharp? 


WHAT A PLAN? BRILLIANT? 


f WAIT? 

[ LOOK? 
► THE * 
COFFIN-. 


HE AIN'T AROUNOf 







T ONLY ] 
*A FEW , 
MORE 
MINUTES. 


LEAVE IT TO LUOER TO LEAVE ' 
A JOB UNF1NI SHED —THE CRUM' 


A CREMATORIUM .'V TEAM ’.I REV, 
WHO'OA THUNK I V^JE/SURED /T.. 


HEH...HEH? WELL.KIOOIES' NEITHER 010 PETE LUGER' 
HE WAS SURE HE MAO A HOT IOCA f I'LL BET HE'S > 
ALL BURRED UPABOJT it MOW, THOUGH.' WELL. IT \ 

ONLY 0OCS TO SHOW— DON'T \ 

/Cf COUNT YOUR BRICKS BEFORE 
THE BUILDING IS MADE ...OR IT 
/ MIGHT BACK E/RE.MTE-Hd... 
l / AS IT D/D ON POOR PETER f 
Wv AAlJ |)YA 1 * HOPE MY LITTLE TALE FOR / 

W AMpy pl|\l V this ISSUE SCORCHED you * > 
B\TBLgCiIl. > I'LL TRY TO HAVE ANOTHER 
■ HEART-WARMER NEXT ISSUE' 

jT\T'^A 11/ BYE, N0W_AN0 DON'T FORGET J 
to WRITE TO THE VAULT- \ 
UvBTwBEJL KTERER ano LET him know \ 

WHAT ^ ™ INK 0F AMEM / 
book., hee.hee' y 




YOU SAY YOU 
DON’T GET OUT MUCH? 


YOU SAY IT S A 45-MINUTE BUS TRIP, WITH A TRANSFER. TO THE COMIC BOOK SHOP? YOU SAY 
IT'S A HARROWING 30-MINUTE DRIVE ON THE EXPRESSWAY TO THE MALL. AND THEN A 
30-MINUTE MERRY-GO-ROUND RIDE TO FIND A PARKING PLACE? YOU SAY YOUR TOWN 
DOESN'T EVEN HAVE A COMIC BOOK SHOP OR BOOKSTORE’ IS THAT WHAT'S TROUBLING 
YOU. BUNKY? WELL. THEN. YOU SHOULD 



SUBSCRIBE! 



TO RUSS COCHRAN'S REPRINTS OF THE ORIGINAL 1950s EC COMICS! LEAVE THE WORRIES TO 

US, ANO GET OUT AND TAKE A WALK IN THE SUNII 


DIRECT FROM THE PUBLISHER TO YOU. IN 
A HANDSOME, STURDY MANILA ENVELOPE 
MAILED FLAT TO YOUR OWN MAILBOX! 

RUSS COCHRAN. PUBLISHER 
PO BOX 469 

WEST PLAINS. MO 65775 
417-256-2224 
or call 1-800-EC CRYPT 





YET MORE EC COMICS!! 


FOR APPROXIMATELY A YEAR. GLADSTONE PUBLISHED A LINE OF EC REPRINT COMICS CONSISTING OF THE 
TITLES SHOWN BELOW. EACH ISSUE CONTAINED 64 PAGES IN FULL COMIC BOOK COLOR. THE FIRST 32 FROM THE 
•KEY' TITLE AND THE LAST 32 FROM A SECOND TITLE. IN ADDITION. THERE ARE OCCASIONAL ARTICLES ABOUT 
THE MACABRE IN LITERATURE. A THEN-CURRENT LETTER COLUMN AND OTHER READER-WRITTEN FEATURES. 
RUSS COCHRAN NOW HAS THE ENTIRE BACKSTOCK OF GLADSTONE'S EC REPRINT LINE! EVERY ISSUE IS IN 
STOCK AND AVAILABLE FOR IMMEDIATE SHIPMENT. COMPLETE YOUR EC COLLECTION BY PURCHASING THESE 
COMICS! 



CONTENTS OF GLADSTONE EC COMICS 


GLAD CRYPT 

*1 CRYPT 33 (1852) 
CRIME 17 (1853) 
GLAD VAULT 
*1 VAULT 34 (19531 
HAUNT 1 (19501 


#2 CRYPT 35 (1953) 
CRIME 18 (1951) 


#2: VAULT 27 (1952) 
HAUNT 18 (1953) 


*3: CRYPT 39 (1963) 
CRIME 1 (I960) 


#3: HAUNT 22 (1963) 
VAULT 13 (1950) 


43: W SCI 9(1951) 
W FAN 14(1950) 


44: CRYPT 18 (1950) 
CRIME 16 (19531 


44: VAULT 23 (1952) 
HAUNT 13(1952) 


44: W S-F 27 (1955) 
W FAN 11 (1962) 


45: CRYPT 46 (1964) 
CRIME 5(1951) 


45: VAULT 19(1951) 
W FAN 8(1961) 
GLAD HAUNT 
41 HAUNT 17 (1962) 
W S-F 28 (1965) 


48: CRYPT 42 (1964) 
CRIME 27 (1955) 


48: VAULT 32 (1953) 
W FAN 8(1951) 


42: HAUNT 6(1950) 
W S-F 29 (1956) 


GLAD WEIRD SCIENCE 

41 . W SO 22 (1953) 42: W SO 18 (1953) 

W FAN 1(1950) W FAN 17 (1950) 


WHEN ORDERING. PLEASE IDENTIFY AS GLAD TITLE ISSUE #: FOR EXAMPLE "GLAD CRYPT 
#1." GLAD CRYPT #1 IS $5; GLAD CRYPT #4. GLAD WEIRD #1 AND #4 ARE $4 EACH; ALL 
OTHER ISSUES ARE $3 EACH. INCLUDE $5 PER ORDER FOR S&H ($10 OUTSIDE US). 


Send orders to: WWp) .aw Missouri residents must add 6.226% sales tax 

Russ Cochran, Publisher 417-256*2224 P.O.Box 469 West Plains, MO 65775 

OR to order call 1-B00-EC CRYPT and ask for the order desk. USE THIS NUMBER FOR OROERS ONLY! 





Collect ' 

> all 110 * 
Crypt Cards. 

> or else! 


8 Cards Per Pack 

Randomly Packed 
Premium Cards i 


The lovable ghoul with an attitude now has his very own trading card series and he'll scare you silly. 
The wise-guy Cryptkeeper from HBO’s TALES FROM THE CRYPT is deliciously demented in all kinds of 
horribly funny situations. 

The 1 10-card set features the Cryptkeeper (and a few unsuspecting victims), photos of the original 
comic book series, the gory details on what goes on “behind the screams" of the TV show, plus 
randomly packed Cryptkeeper holograms and a TEKCHROME'“ premium card. 

TALES FROM THE CRYPT trading cards are too funny for TV! Collect the entire set Your 
friends will just die of envy. 


OULESntOMTBECnpr’ 




Russ is dealing from a full deck, so ante up and write or call for details on 
these putrid pasteboards today! 

RUSS COCHRAN POB 469 WEST PLAINS MO 65775 

417-256-2224 or call 1-800-EC CRYPT and ask for the order desk. 




